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ALABAMA  COLLEGE  SCHOOL  OF  MUSIC 

O.  C.  CARMICHAEL,  A.B.,  A.M.,  B.Sc.  (Oxon)  President 
COLIN  BECKETT  RICHMOND,  Director 

Faculty 

Colin  B.  Richmond 

Graduate  New  England  Conservatory,  1916;  special  student,  Harvard  University; 
graduate  student,  New  England  Conservatory,  1922 ;  private  study  in  Theory  with 
Elson  and  Mason;  organ  with  Goodrich  and  Dunham;  piano  with  Denee,  Watson 
and  Sequeria ;  conducting  and  composition  with  Chadwick  and  Converse ;  public  school 
music  and  methods  study,  one  year  in  England;  one  year,  Director  of  Music  and 
Choir  Master,  St.  Marks  Church,  Augusta,  Maine;  one  year  Director  of  Music  and 
Sub-Master,  Deerfield  Academy,  Deerfield,  Mass;  five  years  Director  of  Music,  Ten- 
nessee Polytechnic  Institute,  Cookeville,  Tennessee;  one  year,  Examiner  and  Director 
of  Music,  Boston  Council  Girl  Scouts ;  one  year  Pennsylvania  State  College ;  one  year. 
Director  of  Music,  Alabama  College. 

Director  School  of  Music 

Walter  Spry 
Distinguished  American  pianist  and  teacher.     Associate  Director  and  Master  Teacher 
at  the  Columbia  School  of  Music,  Chicago,  Illinois.     Pupil  of  Leschetizky. 
Master  Classes  in  Piano.     Guest  Piano  Teacher  Summer  1926 

Elizabeth  Frances  Young 
Graduate  of  the  New  England  Conservatory  of  Music,  Boston ;  pupil  in  Pianoforte  of 
H.  S.  Wilder  and  George  Proctor,  Boston,  Arthur  Newstead,  New  York  City ;  pupil 
in  Theory  of  Arthur  Shephard  and  Louis  C.  Elson,  Boston;  student  at  Boston  Uni- 
versity and  F.  Addison  Porter's  Summer  Normal  School,  Boston. 
Supervisor  of  Pianoforte  Normal  Department 

May  Andrus 
Graduate  of  Yale  Universi+y  Department  of  Music,  New  Haven,  Conn. ;  pupil  in 
Theory,  Composition  and  Pianoforte  of  Dr.  Horatio  Parker,  David  Stanley  Smith, 
William  E.  Haesche  and  H.  Stanley  Knight,  New  Haven,  Conn.;  pupil  in  Voice  of 
A.  B.  Woodcock,  New  York  City;  pupil  in  Public  School  Music  of  Ralph  L.  Baldwin, 
Hartford,  Conn. ;  and  at  the  Institute  of  Music  Pedagogy,  Northampton,  Mass. ;  stu- 
dent at  the  Pennsylvania  Summer  Session,  West  Chester,  Pa. ;  doing  special  work  under 
Dr.  Hollis  Dann. 

Supervisor  of  Public  School  Music  Department 

Elizabeth  Blair  Chamberlin 
Graduate  Cincinnati  Conservatory  of  Music ;  pupil  in  Pianoforte  of  Hans  Richard, 
Cincinnati  and  Zurich,  Switzerland;  pupil  in  Voice  of  Clara  Baur,  Cincinnati;  pupil 
in  Ensemble  of  Signor  P.  A.  Tirindelli;  post-graduate  study  with  Jean  Verd,  Cincin- 
nati Conservatory  of  Music,  and  George  F.  Boyle,  Peabody  Conservatory  of  Music, 
Baltimore,  Md. 

Pianoforte 

Augusta  Hardin 
Graduate  with  artists'  diploma,  Cincinnati  Conservatory  of  Music ;  pupil  of  Thos. 
James  Kelly;  post-graduate  work  with  Mr.  Kelley;  pupil  of  Frank  Croxton,  New 
York  City;  Interpretation  work  with  Ernest  Hutchinson;  Analysis  and  Harmony 
with  George  Leighton  and  with  Mr.  and  Mrs.  Stillman  Kelly;  instructor  one  year 
Lucy  Cobb  Institute,  Athens,  Georgia;  two  years  Mississippi  State  College  for  Wo- 
men; one  year,  Florida  State  College;  one  year,  Alabama  College. 

Voice 

Anne  Long 
'  Mus.  B.  degree  Alabama  College  School  of  Music;  pupil  in  Violin  of  Mildred  Vause, 
Alberta   Potter,   Theory    with   Louise    Glover,   Orchestration   and    Composition   with 
Colin  B.  Richmond. 

Violin  and  Theory 


SUMMER  SCHOOL  STUDY 

Special  Advantages 

The  student  who  is  able  to  attend  the  Alabama  School  of  Music  has 
in  addition  to  receiving  regular  instruction,  the  great  advantage  of  a  direct 
contact  with  the  artist  members  of  the  faculty,  who  through  recitals  and 
other  professional  and  artistic  contact  provide  a  musical  background 
which  is  not  to  be  gotten  through  study  alone.  Courses  in  theory  and  per- 
formance are  so  planned  that  the  professional  musician,  the  teacher,  or 
the  amateur  may  find  a  profitable  place  for  himself. 

MASTER  CLASSES  OFFERED 

The  method  of  Master  Class  teaching  has  become  a  permanent  fea- 
ture of  the  Alabama  College  School  of  Music  Summer  session.  This 
method  has  many  distinct  advantages.  Many  teachers  find  their  time 
almost  completely  taken  up  during  the  winter  with  teaching  and  they  must 
depend  almost  wholly  upon  their  short  vacations  for  receiving  instruction 
and  inspiration. 

The  idea  of  the  Master  Class  where  the  students  assemble  together 
several  times  each  week  for  the  six  weeks,  gives  to  each  student  opportu- 
nities to  perform  for  the  Master  giving  the  class  and  at  the  same  time 
benefitting  from  the  many  points  of  technique,  interpretation  and  general 
musicianship  given  to  the  other  students  in  the  class.  One  cannot  help 
but  gain  a  detailed  acquaintance  with  a  large  and  varied  repertoire,  the 
student,  if  self-conscious  in  performance,  is  greatly  helped  by  playing  be- 
fore the  other  members  of  the  class,  valuable  points  in  pedagogy  are 
likewise  gotten  by  observing  the  methods  of  the  teacher. 


WALTER  SPRY 
MASTER  CLASS 

Distinguished  American  Pianist  and  Teacher; 

Guest  Piano  Teacher  for  Summer  Session  1926 
Walter  Spry  holds  a  foremost  place  among  musical  educators  in  Chi- 
cago where  he  has  taught  piano-playing  for  many  years.  For  the  past 
ten  years  he  has  been  associated  with  the  Columbia  School  of  Music,  an 
institution  of  high  ideals  and  splendid  equipment.  Mr.  Spry's  education 
began  with  the  best  teachers  in  America  and  this  was  followed  by  six 
years  in  Europe  where  he  pursued  his  studies  in  Vienna,  Berlin  and  Paris. 
In  the  first  named  city  he  had  the  rare  opportunity  of  receiving  private 
instruction  from  the  famous  master,  Professor  Theodore  Leschetizky. 
With  the  progressive  spirit  common  to  American  educators,  Mr.  Spry  has 
built  upon  the  excellent  foundation  he  received  and  has  evolved  a  method 
of  teaching  which  is  practical  both  for  teachers  and  concert  artists.  For 
this  reason  he  has  been  eminently  successful  and  he  counts  as  his  students 
many  leading  teachers  and  players  who  hold  responsible  positions  all  over 
this  country.  Being  a  specialist  he  is  able  to  rectify  faulty  methods  and 
can  start  pupils  in  such  a  way  that  they  are  able  to  study  and  progress 
for  themselves.  His  classes  last  summer  at  Alabama  College  were  highly 
successful. 
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Mr.  Spry  believes  in  a  proper  balance  of  study  in  those  things  which 
develop  both  technical  and  musical  qualities  in  the  pupil.  Modern  ideas 
of  teaching  make  music  study  not  only  delightful  but  a  means  of  mental 
training  which  rounds  in  a  more  beautiful  manner  the  character  of  the 
student. 

FIVE  INTERPRETATION  CLASSES 

1.  Great  Makers  of  the  Clavichord  Period. 

Illustrations  from  the  work  of  English,  French,  Italian  and  German 
composers  of  the  sixteenth  and  seventeenth  centuries. 

2.  Great  Masters  of  the  Sonata  Form. 

Illustrations  from  the  work  of  Hayden,  Mozart,  and  Beethoven. 

3.  The  Romantic  Period. 

Illustrations    from    the   works    of    von   Weber,    Schubert,    Shumann, 
Mendelssohn. 

4.  Modern  Music. 

5.  Composers  of  the  Present  Day. 

Illustrations  from  the  works  of  Grainger,  Griffes,  Ravel,  Rachmaninoff, 
Debussy,  John  Powell,  Edgar  Barratt. 

FIVE  TECHNIC  CLASSES 
SUBJECTS: 

1.  How  to  study  a  Musical  Composition. 

2.  The  study  of  Scales,  Chords,  Arpeggios,  Octaves  and  Double  notes. 

3.  How  to  acquire  a  variety  of  touches. 

4.  Some  Points  in  Rhythm  and  Phrasing. 

5.  Modern  tendences  in  Technic. 

Textbook  used:  Lessons  in  Piano-Playing  by  Walter  Spry  (Clayton 
F.  Summy  Co.,  Chicago) ;  Miscellaneous  Technical  Exercises  by  Kate 
Chittenden  (Schroeder  &  Gunther,  New  York.) 

Tuition 

Ten  30-minute  private  lessons $60.00 

Ten  lecture  classes,  per  person ^ 18.00 

PIANOFORTE  NORMAL  DEPARTMENT 

Miss  Elizabeth  Young,  Supervisor 

Recognizing  the  insistent,  widespread  and  growing  demand  for  pro- 
fessionally trained  music  teachers,  the  Summer  School  last  summer  insti- 
tuted a  special  course  of  Normal  Training  for  piano  teachers.  This 
course  was  so  practical,  logical  and  comprehensive  that  the  teachers  who 
enrolled  for  it  found  that  they  had  immediately  gained  from  it  better  re- 
sults in  their  teaching. 
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The  Summer  School  has  again  made  arrangements  to  continue  the 
course  in  Normal  Training  for  music  teachers,  offering  both  the  first  and 
second  year  courses.    We  do  this  in  order: 

(a)  To  bring  about  better  methods  in  pianoforte  instruction. 

(b)  To  assist  teachers  in  preparing  for  the  state  music  examinations. 

(c)  To  save  Southern  teachers  the  expense  of  a  trip  North  to  secure  pro- 
fessional training  for  the  renewal  of  state  certificates. 

(d)  To  establish  unity  in  the  music  departments  of  our  accredited  schools. 

We  cannot  too  strongly  recommend  that  piano  teachers  who  wish  to 
go  forward  professionally,  to  renew  their  state  certificates,  to  raise  the 
standard  of  their  own  professional  work,  and  to  raise  the  standard  of  music 
in  their  communities  should  take  this  course  of  highly  specialized  work.  It 
is  sure  to  be  a  valuable  investment  of  both  time  and  money. 

The  Normal  Course  will  consist  of  two  summer  sessions  with  fifteen 
hours  of  class  work  each  week  and  will  include  the  following: 

First  Summer  Session — 

Thirty  Normal  Training  Lectures: 

(a)  Physiology  in  its  relation  to  pianoforte  playing. 

(b)  Practical  methods  of  study  and  i3ractice. 

(c)  Teaching  material. 
Ten  classes  in  hand  culture. 
Ten  classes  in  Harmony. 

Ten  classes  in  History  of  Music. 

Twelve  private  half-hour  pianoforte  lessons. 

Second  Summer  Session — 

Thirty  Normal  Training  Lectures: 

(a)  Pianoforte  Pedagogy. 

(b)  Teaching  Material. 
Ten  classes  in  History  of  Music. 

Ten  classes  in  Harmony  and  Music  Form. 
Twelve  private  half-hour  pianoforte  lessons. 
Practical  Teaching  Experience: 

(a)  Each  student  will  be  required  to  teach  at  least  one  second 
grade  pupil. 

(b)  Elementary  Theoretical  classes. 

(Students  are  expected  to  conduct  these  classes  when  requested.) 

A  model  practice  school  is  provided  which  is  used  as  a  clinic  or  labora- 
tory for  students  taking  the  Normal  Training  course.  Classes  of  beginners 
are  formed  and  a  uniform  course  is  given,  which  includes  the  keyboard, 
notation,  hand  culture,  ear-training,  and  rhythmical  work.  Normal  stu- 
dents are  required  to  observe  and  assist  in  this  work. 


Upon  the  satisfactory  completion  of  the  first  Summer  Session  of  the 
Normal  pianoforte  course,  the  State  Department  will  renew  piano  cer- 
tificates for  one  year.  Upon  the  satisfactory  completion  of  the  second 
Summer  Session  or  complete  course,  the  State  Department  will  renew  the 
Piano  certificates  for  three  years. 

PUBLIC  SCHOOL  MUSIC  DEPARTMENT 

(State  Accredited) 
Miss  May  Andrus,  Supervisor 
SCOPE  OF  DEPARTMENT 

The  courses  in  Public  School  Music  for  the  summer  session  are  de- 
signed to  meet  the  needs  of  supervisors  who  are  engaged  during  the  school 
year  and  who  wish  to  take  advanced  study;  also  for  those  musicians  who 
are  desirous  of  becoming  supervisors  of  Public  School  Music. 

Courses  will  be  offered  for  Grade  and  High  School  teachers  that  em- 
brace sight-singing,  elementary  theory,  and  methods  for  teaching  music  in 
the  classroom  from  the  standpoint  of  the  Grade  teacher.  Special  attention 
will  be  given  to  the  departmental  teachers  of  music  in  the  High  School. 

Credit  will  be  given  to  students  for  work  done  at  other  institutions 
of  equal  standing  and  the  work  of  the  summer  term  may  be  credit  toward 
the  regular  courses  of  the  Alabama  College  School  of  Music. 

OBJECT  OF  COURSE 

The  object  of  the  course  in  Public  School  Music  is  to  develop  a  well- 
rounded  musical  education,  together  with  the  necessary  training  in  methods 
of  presentation  of  the  subject  to  insure  proficiency  in  the  art  of  teaching. 

Entrance  requirements  for  those  taking  the  Supervisor's  Course: 

A  general  academic  education,  representing  a  four-year  high  school 
course  or  its  equivalent. 

Possession  of  an  acceptable  singing  voice.  Ability  to  play  on  the 
piano,  at  sight,  music  of  hymn  tune  grade  and  compositions  of  the  grade 
of  Bach  Two  and  Three-part  Inventions  and  Hayden  Sonatas. 

COURSES  OFFERED  SUMMER  1926 

S-16  A.B.  Public  School  Music  Normal  Methods  for  Grade  Teachers. 
Rudiments  of  music,  sight-singing,  ear-training,  public  school  music  as 
applied  to  grades  1  to  6.  Four  hours  per  week  for  six  weeks.  Credit  2 
quarter  hours.  Miss  Andrus. 


S-39  A.B.  Public  School  Music  Subject  Matter  and  Methods  for 
Supervisors  of  Public  School  Music.  Singing  at  sight  with  Latin  syllables 
and  with  words,  music  suitable  for  all  grammar  grades.  Training  in  the 
ability  to  write  exercises  for  sight-singing.  Elementary  theory,  such  as 
names  of  keys;  time  and  rhythmic  problems;  scale  and  chromatic  pro- 
gressions; major  and  minor  keys,  etc.  Study  of  the  child  voice.  Presenta- 
tion of  all  subjects  in  grammar  grades.  The  principles  and  practice  of 
teaching.  Teaching  of  rote  songs.  Application  of  methods  as  applied  to 
various  text  books.  A  study  of  the  materials  suitable  for  the  grammar 
schools.    Four  hours  per  week  for  six  weeks.    Credit  2  quarter  hours. 

Miss   Andrus. 

SPECIAL  SUBJECTS 

Pianoforte^ — Interpretation,  Advanced  Technique,  Repertory,  Teach- 
ing Literature,  etc. 

Voice  Culture — Interpretation,  Advanced  Technique,  Repertory, 
Teaching  Literature,  etc. 

Organ — Interpretation,  Advanced  Technique,  Repertory,  Teaching 
Literature,  etc. 

Violin — Interpretation,  Advanced  Technique,  Repertory,  Teaching, 
Literature,  etc. 

S-5.  Elementary  Theory.  Introductory  theory;  keys;  notation; 
meter;  various  symbols  used  in  music;  chromatic  scale;  intervals;  tempo 
marks;  scales;  marks  of  expression;  primary  triads,  etc.  Text:  Tapper's 
First  Year  Theory.    Daily  six  weeks.    Credit,  3  quarter  hours. 

S-12  A.B.  Harmony.  Primary  triads  and  their  inversions;  cadences; 
the  dominant  seventh  chords  and  their  inversions;  secondary  chords  and 
inversions;  dominant  ninth  and  its  inversions;  diminished  sevenths  and 
their  inversions;  modulation,  etc.  Text:  Harmony — Chadwick.  Daily 
six  weeks.  Credit,  3  quarter  hours.    Prerequisite:  Course  5  or  equivalent. 

S-13  A.B.  Solfeggio  and  Dictation.  Drill  in  scale  and  interval  sing- 
ing. Part  singing.  Elementary  rhythmic  problems.  Dictation  to  train 
the  ear  to  recognize  intervals,  common  triads,  etc.  Text:  Ear-training  and 
Sight-singing — Wedge.  Four  hours  per  week  for  six  weeks.  Credit,  1 
quarter  hour. 

S-24  A.B.  History  of  Music.  Music  Appreciation.  Study  of  the  in- 
struments and  voices.  Growth  of  the  orchestra.  Folk  songs.  Art  songs. 
General  history  to  the  time  of  Beethoven.  Text:  Outline  of  Music  His- 
tory— Hamilton.  Four  hours  per  week  for  six  weeks.  Credit,  2  quarter 
hours. 


MUSIC  FEES 

Pianoforte — Ten  private  half-hour  lessons  with  Mr.  Spry $60.00 

Ten  lecture  classes  with  private  lessons 18.00 

Pianoforte — Twelve  private  half-hour  lessons  with  other  teachers  ..  24.00 

Organ — Twelve  half-hour  lessons  with  Mr.  Richmond 24.00 

Voice — Twelve  private  half-hour  lessons  with  Miss  Hardin 24.00 

Violin — Twelve  private  half-hour  lessons  with  Miss  Long 24.00 

Practice  Period — - 

Rent  of  piano  or  organ  one  hour  per  day 3.00 

Rent  of  piano  or  organ  two  hours  per  day 4.00 

Rent  of  piano  or  organ  three  hours  per  day 5.00 

Rent  of  piano  or  organ  four  hours  per  day 6.00 

Elementary  Theory  S.  5 8.00 

Harmony— S.    12A 8.00 

Supervisor's  Course  in  Public  School  Music  (eight  hours  per  week)  „  16.00 
Pianoforte  Normal  Course   (60  class  lessons  and   12  private  half- 
hour  lessons)  36.00 

Public  School  Music  S.  16  A.  B 4.00 

Public  School  Music  S.  39  A.  B 4.00 

History  of  Music 4.00 

Solfeggio 4.00 

GENERAL  ADVANTAGES 

Think  of  getting  board,  lodging  and  laundry  for  six  weeks  for  $44.50. 
One  could  scarcely  stay  two  weeks  at  a  resort  for  this.  Then  there  is  the 
instruction,  the  games,  the  swimming,  song  services,  lectures  and  recitals, 
the  excursions,  and  the  field  trips,  and  the  good  fellowship  from  six  weeks 
of  study  and  recreation  with  more  than  four  hundred  members  of  one's 
profession  and  not  the  least,  the  wonderful  equipment,  a  modern  building 
with  some  fifty  pianos,  devoted  to  the  teaching  of  music.  No  wonder 
teachers  seek  their  State  Summer  School  in  increasing  numbers  each  year. 
It  is  indeed  a  place  of  concourse  whither  students  come  from  every  quarter 
for  every  kind  of  knowledge.  Let  us  all  work  to  extend  its  influence  to 
many  more  teachers  this  summer. 
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SCHOOL  OF  MUSIC 

Alabama  College 

THE  STATE  COLLEGE  FOR  WOMEN 

A  standard  four-year  college  and  member  of  the  Southern  Associa- 
tion of  Colleges. 

Campus  of  ninety-five  acres,  containing  fourteen  buildings.  In  an 
ideal  location  with  complete  equipment,  comfortable  dormitories  and  ex- 
cellent cuisine. 

Instruction  in  every  branch  of  musical  theory  and  allied  arts  and  let- 
ters. 

DEPARTMENTS 

Music — Piano,  Organ  and  Repertoire. 
Voice  Culture  and  Repertoire. 
Stringed  Instruments  (Limited  class). 
Wind  Instruments  (Limited  class). 
History,  Appreciation  and  Analysis  (Music). 
Theory  and  Composition. 
Harmony,  Counterpoint  and  Orchestration. 
Orchestral  and  Choral  Practice  and  Conducting. 
Public  School  Music  Teaching  and  Supervision. 

Letters — English,  Literature,  Composition  and  Rhetoric. 
Foreign  Languages. 
Dramatic  Art  and  Expression. 

Art — History, 
Appreciation. 
Crafts. 

Sciences. 

For  information,  bulletins  or  general  college  catalogue  address 

O.  C.  Carmichael,  President 

Alabama  College 

Montevallo,  Alabama 
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